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　この研究ノートでは、トマス・ハーディ（Thomas Hardy, 1840-1928）の










This short research report will show a possible interpretation of a 
female character, Bathsheba Everdene, through a consideration of her 
physical appearance, including clothing, hairstyle, and facial features.
Bathsheba Everdene, a main character in Far From the Madding 
Crowd (1874), one of the early novels of Thomas Hardy (1840-1928), 
seems to be constrained and tamed within the feminine vulnerability 
and weakness gendered in the framework of the 19th-century 
Victorian sexual code. At the same time, however, we can discover 
plural implications in her appearance through Hardy’s intentional 
device of providing ‘a double’ so that tough Bathsheba is assimilated 
and solidified with a minor character, frail Fanny Robin. Bathsheba’s 
ambivalence represented as a Pieta may illustrate a woman who is 















She was sitting on the floor beside the body of Troy, his head 
pillowed in her lap, where she had herself lifted it. With one 
hand she held her handkerchief to his breast and covered the 
wound, though scarcely a single drop of blood had flowed, and 
with the other she tightly clasped one of his . . . . Bathsheba 
was astonishing all around her now, for her philosophy was 
her conduct, and she seldom thought practicable what she did 
not practice. She was of the stuff of which great men’s 
mothers are made. She was indispensable to high generation, 
hated at tea parties, feared in shops, and loved at crises. 
Troy recumbent in his wife’s lap formed now the sole 












む。そ の 姿 は、「形 の な い 衣 服 の か た ま り」（“a shapeless heap of 
drapery,”Chap.54, 383）と表現されている。この描写は、臨月のファニー
が街道で倒れ込んだ時の姿と酷似している。「形のないかたまり」（“a 
shapeless heap,”Chap.40, 277）、および「喘いでいる衣服のかたまり」 




をした女の悲しみの表情」（“the extreme poverty of the woman’s grab, 




















Until she had met Troy, Bathsheba had been proud of her 
position as a woman; it had been a glory to her to know that 
her lips had been touched by no man’s on earth ― that her 
waist had never been encircled by a lover’s arm. She hated 
herself now. In those earlier days she had always nourished a 
secret contempt for girls who were the slaves of the first good-
looking young fellow who should choose to salute them. . . .  
Diana was the goddess whom Bathsheba instinctively 
adored . . . . O, if she had never stooped to folly of this kind, 
respectable as it was, and could only stand again, as she had 
stood on the hill at Norcombe, and dare Troy or any other 

























Troy scrutinized her cheek as lit by the candles, and watched 
each varying shade thereon, and the white shell-like sinuosities 
of her little ear . . . . he looked at the fair hand, and saw the 
pink finger-tips, and the blue veins of the wrist, encircled by a 
bracelet of coral chippings which she wore: how familiar it all 




the clothes she had worn on the hill were by association 
equally with her person included in the compass of his 
affection; they seemed at this early time of his love a 
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An observer must have been very close indeed to discover that 
the forms under the umbrellas were those of Oak and 
Bathsheba, arm-in-arm for the first time in their lives, Oak in 
a greatcoat extending to his knees, and Bathsheba in a cloak 
that reached her clogs. Yet, though so plainly dressed, there 
was a certain rejuvenated appearance about her . . . . Repose 
had again incarnadined her cheeks; and having, at Gabriel’s 
request, arranged her hair this morning as she had worn it 
years ago on Norcombe Hill, she seemed in his eyes 
remarkably like the girl of that fascinating dream, which, 
considering that she was now only three or four-and-twenty, 






















ボーヴォワールの The Second Sex（1949）を再解釈したトリル・モイの言
葉を借りるならば、「なるものとして開かれた状況にある女」（“woman as 

















３）その例を挙げておく。「赤い上衣、血色のよい顔、黒髪」（“the crimson jacket,” 
“her bright face,” “dark hair,” Chap.1, 43-44; “black hair,” “a red 
jacket,” Chap.2, 52）から始まって、「指の感触」（“touching her fingers,” 
Chap.3, 59）、「声の抑揚と手首の感触」（“her modulations,” “the young 
woman’s wrist,” Chap.7, 83-84）、「あごと喉の丸み、まぶたと目とまつげと耳
の形」（“the roundness of her chin and throat,” “the side of her eyelids, 
eyes, and lashes, and the shape of her ear,” Chap.17, 143）、「白い手、ピ
ンク色の指先と血管の浮いた手首」（“the fair hand,” “the pink finger-tips, 
and the blue veins of the wrist,” Chap.50, 352-353）、「血色のよい頬と唇」
（“her red cheeks and lips,” Chap.23, 176）、「赤い唇と歯並び」（“the 
remarkably pleasant lips and white teeth,” Chap.3, p.3, 57; “her cherry 
lips,” Chap.15, 134; “the white row of upper teeth, and keenly-cut lips,” 
Chap.19, 153）、「えくぼ」（“the irrepressible dimplings of merriment,” 
Chap.26, 192）、「黒髪と巻き毛」（“the mazy skeins of her shadowy hair,” 
Chap.23, 176; “a small coil of hair,” Chap.41, 283）、「エレガントな乗馬服」
（“a new riding-habit ― the most elegant she had ever worn,” Chap.19, 
151; “her new riding-habit of myrtle-green,” Chap.22, 172）、「みすぼらし
い身なり」（“the extreme poverty of the woman’s garb,” Chap.39, 274）
など、その例は挙げていくと切りがない。
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